DESIGHER DIRECT # # # s 0 8 &8 & 5 0 8 &8 &

Japanir e papd el covesaparany
AT

Laadinn

the

i Matndicn 48 A0 alengs BT

LT TR

resurgence

this hot
design frend
is far from
new

28

i".-; i dileen [ hewart brofeed
l'-'hl-;ur'hr.' o AR Nrrmaw phaen

TN Laedern'’ " vhaws, e, 1708
pbv Pouiwm ahurr i [0, sl bk
Al ol AL pivagy jewetery oF
ladlemn: Messem of the 3k

Usnitery Initresr try Jpwmiifus Cisrmry

modernis

ave yusd merioed as yoe

wliogs fior Borme Furniching

1d 1I:I.|.|ﬂ_r' .l:n.g."
agii.ssu |!u;-r\.rn1'hi.'|._l_' 1 by
dockey, simpler, and mase modem!
Alboegh meny will conzivue 1o
Eaveie e el Bnes of madsional
s=ud coentry fusnidhinge, there i no
douba chat moderpimm hi msds 5
g codmsbugk 16 hshe Jn:,'_.—.

& oo wiften the canr, the
e s bor modernEm in
:_-I-:EI'. Eria '—i-',"'.'l".'l: =4 '\M,::Ll g
fashaos, Renewed ]:Tr[ﬁ.qrirr. af
chaching unvles from the 500 s
wad “Ti |.":Eu'. B =T 5 b Lite
"B =d carly "W Al abosur che
GHTH LM, AREG0E slolis M
Youk's Sohe end Len ..'..-_!:b,-in.

1 gnd Woosier

Galery, were h.'l: Afdfag fo fratey

ncluding 50

el fodein B rmineT alasss
P e "0, " Ma. "l 508 amd
"Bl Mlamv .||-.|'|r;_-r|.1|:.- tierns
.!nl_,—.'l'l. Uk klv embaaced
mndernitem, in par 55 8 relicl fram
the bravy r=shian 10 the "Bk on
rvorsenvely armree ersd el s
I I'r|'_:.-" Cosnery -\.'n:q_l—.

I Be tiwel tomrands masdermsa

leas comrinusl unee thi sme EEvalig

by lourg michooides

the agnbu iy tisne 1o case® o Wik
r|'|.r||||"1: . M st hamitisr
reididers, sach @ Posoory Barm, Thes,
Craee asf Pugeel imd eves Ezkas
Aen huns rﬂl‘h‘u"\dn: T |J-_'hu1|.:
tastioy by -Jlfn:'-; sirwarnd imod
faminure uyles soag with the more
1 ..'-'u.f'l.'ﬁ'-'hl'l'-il'rd Wi b,

#LEs

Eootd or & Brvoumon
-'l.‘_l‘:-\.'l_;!" ke Eanbrifuat bt
e By §i0 q_:_--ll livsis, dadwd noeTnn
perenninlly e, ik ooy of
menlersnim = dai ] ditr bk o
the clams |r.r\-| @l maderninm in
the 1150 amd 19305 At rhar time,

B et acrhs b Lg L...ul',l. it afe

Walper i R, b Framir ansd
Lsrrmany respectively. escfewed
whar ek paw 2n 2 davnd &lvororecr
e tradmens buddag rype, imd
enslied rhe new They sdrmepl ke
Bl '\.'-:|.|| I_'I.F\il_'l s of 3
talibing’s sorucrure. simplaony ol
wmndad cresnve viap, The
foubmm, firs o scksool, Liner o
muzchnned ws demone 5 vk, begaess

f nk tenk and macs
CuparTT o whar meockorriir pradiomdTy
Thes was 3 heady enad greaime

10, and bhe mesderneem thai




An apartment in Unité d Habitation, designed by Le Corbusier

emerged was a culmination of
influences which had emerged since
the 1870s in Europe, in a variety of
proto-modernist movements such as
the Art Nouveau in France, the
Wiener Werkstatte in Austria, and
De Stijl in Holland, among others.
Concurrently, the Arts and Crafts
movement in Great Britain, and
later in the U.S., stressed simplicity,
honesty of visual expression, and a
stripping of ornament; all hallmarks
of modernism. American architects

such as Louis Sullivan and Frank
Lloyd Wright furthered the
modernist cause in this country, and
became extremely important
exponents of an American
interpretation of modernism.

REVITALIZATION

Although the trends of
traditionalism and modernism have
coexisted since that time, the general
public’s admiration for modernism
seems to come and go. A second



Right: Philip
Jobnson's Glass
House in New
Canaan,
Connecticut.

Far right: A living
room in Le Roche-
Jeannerer House,
designed by Le
Corbusier

period of intense public fascination
with modernism emerged in the
*50s, “60s and 70s, when “high
tech” was “in”, and the lessons of
modernism from the ‘20s had
gained acceptance among America’s
corporate elite. It was during this
period that Charles and Ray Eames

championed the use of molded
plywood in furniture design, and
other designers, such as Arne
Jacobsen and Verner Panton
experimented with new materials,
such as molded plastic. Swedish
modern, with its heavy emphasis on
sculpted, and soft forms in wood,

also emerged as an important design
influence at this time. Pop art and
culture also played a role in the 60s
and 70s in determining aesthetics in
architecture and design.

The current taste for modernism
highlights the varied origins of this
aesthetic. Whether it’s the classicism
of the early modernist period of the
‘205, the softened and more widely
accessible look of European Art
Deco from the ‘30s, the design
experiments of the *50s, or the pop
emphasis of the ‘60, all are showing
signs of influence on the current
design scene. Also important today
is the influence of Japanese
architecture with its heavy emphasis
on simplicity, and warmth of
marterials that so impacted the Arrs
and Crafts tradition in America and
the work of Frank Lloyd Wrigh.

While modernism is an
important current force in the
current design scene, it is important
to note that this aesthetic has, and
always will, coexist with the
traditional. Traditional design
continues to exert an important
force in home design, and in the
heartland of America, it is doubtful
that modernism will have much
impact. With regard to one’s home
it is important to remember that
your home should always reflect

who you are, and there is no one
definicion of taste. However, the
story of modernism is an interesting
and dynamic one, which reflects and
relates so much about the 20th
century. As we move into the 21st
century, it seems worthwhile to
reflect on this important trend in

philosophy and raste. H

Laura Michaelides designs interiors and is
refreshed by the current enthusiasm for
modern design. She is a recent transplant
[from the New York metropolitan area and
is operating her design office, Laura
Michaelides Associates, in Montrose. She
admires modernism as well as all design
that is resoundingly authentic. Email her
with questions at Imichassoc@aol.com.
Next month she will share with us local
resources for modern furniture and
ACCessories.




